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Introduction 

Since 2009, the carnival in Jamaica has not been broadcast 

on local television stations because of directives issued by 

The Broadcasting Commission. Those who do not attend the 

actual parade often view it through photographs on various 

Facebook pages. 

Methodology 

Findings 

2. The frequency of these physical traits also pointed to the 

features that were not common in the photographs: 

Findings 

Conclusions: Out of Many, One? 

Findings 

Belinda Edmondson’s (1999) claim that, “In the performance of 

the Jamaica carnival, a black country becomes momentarily 

brown” is valid. This “myth of multiculturalism” is significant for 

a portrayal of a more plural society especially as it relates to 

carnival, which has a perception of being a space that is all 

embracing and subversive of hegemonic ideals.  

 

Yet, it cannot be ignored that the carnival operates as a site to 

sustain hegemonic ideals. Its coverage on social media reflects 

the ideals associated with the brown middle class which are 

shared by the participants, the photographers, and to some 

extent, the audiences. The photographers, knowingly or not, 

uphold these values when they select who or who not to 

photograph and which photos are featured on their Facebook 

pages. The frequency of certain physical characteristics and 

behaviors reinforce the idea that the carnival in Jamaica is 

constructed around the values of the Jamaican brown middle 

class. 
Content Analysis 

1.The analysis used photos from Lehwego and Craig Harley 

Photography’s Facebook photo albums, which offered a 

large number of images of the 2015 street parade.   

2.From Lehwego’s Facebook page, 177 out of 386 photos 

were examined. 

3.On Craig Harley Photography’s Facebook page, 256 out of 

432 photos were examined. 

4.The photos selected for consideration featured full body 

shots of female masqueraders during the  parade.   

5.For images that had more than one female masquerader, 

each subject was examined separately. 

 
 

1. Examining the photos on a literal level helped to identify the 

physical features to which the photographers did or did not pay 

attention to: 

 

The photographer further explained that he also avoided these 

shots to protect the professional and personal images of the 

women. These statements showed that the expected values and 

respectable behaviors associated with middle class and brown 

femininity are upheld by the photographers. And even though 

female revelers are given a license for the carnival, the 

photographers protect them from any social implications outside 

of the parade space. 
 

Photographers are then positioned to dictate how female 

masqueraders are presented in the social media space.  In 

this sense, they construct a norm of what female 

masqueraders look like, which does not necessarily represent 

all Jamaican women.  

 

The Jamaica carnival is an acceptable space for middle class 

women’s display of sexuality. It is also a space for the 

performance of ethno-class divisions: black vs brown and 

lower class vs middle class, which reflect the larger socio-

economic distinctions in Jamaican society. Who is represented 

in the carnival, therefore, raises concerns about who holds the 

power to fix these representations and the meanings attached 

to them. The meanings attached to ethnicity/race and class in 

Jamaica influence who is and who is not photographed. 

 

This research examined the representation of female 

masqueraders in photographs of the Jamaica Carnival on two 

Facebook pages. It also identified the physical features that 

the photographers paid attention to in their images and the 

meanings these bring to the cultural context of the Jamaica 

Carnival. 

 

One of the photographers said that it was difficult to catch women 

in a candid moment of dancing. Because many of the women 

represented a particular ethnic group and class, the pose was 

seen as respectable and not too “too vulgar”: 

 

  “We try not to show too much extra wining or raunchy 

 behavior because it’s not what our brand is about…a girl 

 bent over in a 6:30  with a man behind her…we won’t 

 necessarily post that.”  

Variables 

The analysis categorized variables that reflected physical 

features that say the most about ethno-class in Jamaica and the 

social value that is attached to them. These features included: 

hair length, hair texture, skin shade, and body size.  The 

analysis also looked at the type of costume worn by the 

masquerader and her positioning in the photograph.  

 

In a research project of this type, it was important to note that 

there is no universal standard for determining physical features 

because of preconceptions and biases. In this respect, inter-rater 

reliability assessed the degree to which different observers gave 

consistent estimates of the same phenomenon. The degree of 

disagreement was minimal among the three observers. 
 

 

Most  Frequent 

Physical Features 

Frequency: Lehwego Craig Harley 

Photography 

Long hair (past 

shoulders) 

42.4% 50.5% 

Straight hair 50.8% 60.2% 

Curly Hair 20.3% 18.9% 

Light shade (brown in 

the Jamaica  sense) 

58.2% 62.1% 

Small build 68.4% 79.6% 

Most Infrequent Physical 

Features 

Frequency: Lehwego Craig Harley Photography 

Dark-skinned 1.7% 1.5% 

Afro-kinky 8.5% 6.3% 

Locs 6.2% 3.9% 

Plus-sized 5.1% 2.4% 

Whole piece costume 3.4% 1.5% 

T-shirt 1.1% 5.3% 

3. The popularity of small build women in photos was also 

linked to the style of the costumes. The most frequent costumes 

noted in the analysis were the bikini, the cage-bra monokini, 

and the monokini: 

Most Frequent Costumes Frequency: Lehwego Craig Harley Photography 

Traditional bikini 31.2% 56.8% 

Cage-bra monokini 27.1% 4.4% 

Monokini 25.4% 21.4% 

Bikini Cage-bra monokini Monokini 

4. It was also noted that most of the female masqueraders were 

captured posing for the camera: 

Position in the Photo Lehwego Craig Harley Photography 

Posing 68.4% 81.6% 

Dancing alone 16.9% 14.1% 

Dancing with another 

woman/women 

5.6% 1.0% 

Dancing with another 

man/men 

8.5% 3.4% 

The more exposure of the body, the smaller the female 

masquerader is expected to be.  As a result, the emphasis on 

exercise, diet, and losing weight is common in her preparation 

for the parade. In this sense, the slim and fit figure is also 

associated with the middle class who can afford these weight 

loss practices. 

Methodology 

Interviews 

•Interviews were conducted with three photographers from the 

Facebook pages under examination. They were asked about how 

they selected their subjects and what their preferences for a shot 

were. 


